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KNOB DETOX

PP P from October 14-17, 2026

KNOB DETOX 2026 is a collogquium to be
held in person from October 14 to 17,
2026, at the State University of Parana,
in Curitiba (Brazil), featuring artistic
works and scholarly papers. Its central
alm is to discuss sound as a
transdisciplinary field of technological
inquiry, in which creative, experimental,
and immersive approaches become
distinctive methodological tools. We are
particularly interested in debating the
recurring disconnect between "music
and technology,” evident both within
music departments and within the
traditionally established territorial
boundaries of artistic and musical
competencies, which tend to project
technology as something distant and
foreign—laden with technicalities,
technocentrism, artificiality, and a
futuristic tone.



KNOB DETOX

PP P from October 14-17, 2026

In seeking to transcend this view, KNOB
DETOX presents itself as a space for
connection and provocation between
subfields of the Arts (music, film,
performance, video art, dance, etc.) and
fields that engage with artistic thinking
(education, philosophy, anthropology,
geography, history, sociology,
communication, museology,
architecture, music therapy, biology,
health sciences, engineering, computer
science, geosciences, physics,
mathematics, among others). Our aims
are to:

a) delineate musical creation as an
Inherently technological practice and
medium;

b) foster advanced studies on sound and
technologies from a critical perspective
within contemporary sciences;

c) strengthen shared research lineages.
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b P KEYNOTE SPEAKER

FRANCISCO COLASANTO
UNIVERSIDADE NACIONAL AUTONOMA DO MEXICO | UNAM

October 14, 2026 - 14:30 (2:30
PM)
Local: Auditdério Tiradentes

7R

Formalization and Music
Creation: Three Perspectives on
Algorithmic Composition

The growing presence of computational systems in music
creation has expanded the possibilities for formalizing
compositional processes, but has also raised theoretical
and methodological questions about the relationship
between model, representation, and sound material. This
lecture discusses algorithmic thinking in musical
composition through three environments widely used in
research and creation—Max, OpenMusic, and Wolfram
Mathematica—viewed not merely as tools, but as
expressions of different paradigms for organizing
musical knowledge. Based on these, the lecture
examines issues such as the translation of structures
between symbolic and sonic domains, the transfer of
materials between heterogeneous systems, the role of
mathematical models in the production of musical forms,
and the limits of computational representation of
creative processes. By bringing together perspectives
from computer-assisted composition, music and
technology, and computational modeling, the paper
proposes a reflection on composition as a research
practice, in which algorithms function simultaneously as
a method, an object, and a medium of creation.
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Session #1

alli AESTHETICS, HISTORY, AND
000 PHILOSOPHY OF ELECTROACOUSTICS

October 14, 2026 - 16:30 (4:30 PM)
Mediator: Rael Toffolo
Local: Auditorio Tirantes

A Desconstrucao Fisica e Sonora do Sertao: Uma
Analise da Intervencao “GRASEV NRT RE”
Fabio Mourilhe

Inverting Musique Concrete: Fictional Archives
and Sonic Reconstruction in Svetlana Maras's
Post-Excavation Activities

lvana Petkovic Lozo

File n.x: Necromancia pos-digital atravées de
cligues e cortes
Bruno Castro da Cunha, Flavio Santos Pereira

Arquivo Morto: Uma Arqueologia Sonora da

Burocracia
Fabio Mourilhe
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b PP AUDIOVISUAL WORKS

Audiovisual Works*
October 14-17, 2026
Local; Sala Botteri

Of :1:& };: - Henrique Vaz

Al all = Hul Kim

Linha ténue — Tassio Caetano

Moss on Granite— George Pritzker
Plight of the Monarch- Salvatore Siriano
Reading The Wound - Erich Barganier
Tracos — Samuel Alves

*runs continuously throughout the event.
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P PP SOUND INSTALLATION

DE/RE:GENERACAO

Rafaela Pires / Adriano Claro Monteiro
October 14-17, 2026

Local: Sala Botter]

De/Re:Generation 1S a sound installation that raises

awareness of more-than-human ways of listening by
speculating on the perceptions of cicadas during their
underground and aerial cycles. At the center of the
work, rounded sculptures made of cassava starch-
based biomaterials evoke nymphs and exuviae: hollow
exoskeletons suggest both absence and a moment of
metamorphosis—the transition from subterranean to
aerial life. The materials deform over time, responding
to humidity and dryness like living skin. Integrated
with touch interfaces, the sculptures mediated
Interactions with vibrating surfaces and low-frequency
sound fields, blurring the boundaries between touch,

hearing, organic matter, and inorganic technology.
*runs continuously throughout the event
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P PP SOUND INSTALLATION

Depois de ser modelo
Charles K. Neimog
October 14-17, 2026
Local: Sala Botter]

I
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Rain evokes distinct memories. In my experience, In
Some rains are remembered in one way, and some
rains in another. Heard from inside a house, rain can
be a pause, relief, suspension. Experienced while
crossing the city, it is delay, dirt, haste, the
unexpected. The same phenomenon, memories that do
not overlap. Depois de Ser Modelo, a third rain
Inscribes itself between these two. It does not fall: it
IS sonically reconstructed from a memory. It begins
with the sound synthesis model developed by Stanley
J. Miklavcic, Andreas Zita, and Per Arvidsson in 2004,
In which rain is decomposed into thousands of drops
and white noise. What returns to listening can still be
recognized as rain - but it is no longer the same, and
neither Is the person who listens to it. At certain
moments, it cannot even be recognized: it ceases to
be rain and becomes white noise—spatialized,
binaural. It 1s at this point of rupture that memory
comes undone and the work begins.

13



P PP SOUND INSTALLATION

Imarginar

Milene Duenha, Rael Gimenes Toffolo, Ricardo
Thomasi, Sarah Margarith da Costa Luz
October 14-17, 2026

Local: Sala Botter!

The Imarginar project
IS dedicated to
creating the conditions
for sustaining a
sensitive performance
ecosystem, drawing on
the term “echo” in its
multiple meanings
(microphone echo, the
echo of a repeated
signal, resonance

echo, and the echo of adhesion)—all of which relate
to the act of listening. The group approaches its
practice as research, articulating the concepts of
transduction, as proposed by Gilbert Simondon; “minor
gesture,” as proposed by Erin Manning; and
“affordance,” as proposed by Eleanor and James
Gibson. The neologism “imarginar” conveys the degree
of attentional engagement that real-time composition
demands—the invitation to create images by inhabiting
what is marginal, peripheral, and minimal—and also
expresses a questioning of human protagonism in
relation to the other elements of the ecosystem.

14



P PP SOUND INSTALLATION

Péndulo-Cidade

Rael Gimenes Toffolo, Ricardo Thomasi, Flavio Kruger,
Fliblio Ferreira de Souza, Lucas Mateus, Tassio Caetano

October 14-17, 2026
Local: Barao — Hall Ground Floor

Péndulo Cidade is an immersive and interactive
audiovisual installation that invites the public to
rethink the urban landscape through spaces that
resist the city’'s uninterrupted development:
revitalized woodlands and dissident organisms
that thrive on the fringes of the concrete jungle.
The installation draws on field recordings anc
documentation of physical and architectura
oscillations visible in the daily life of the capita
of Parana, seeking to provoke a critical anc
poetic reflection on the tensions between urban
development and the preservation of native
nature—both of which are integral parts of the
ecosystem in which we live. The work Is the
result of the activities of the group EcoMusicas:
Sounds, Technologies, and Critical Ecology.

15
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Live Performance #1
October 14, 2026 - 20:00 (8 PM)
Local: Sala Botteri

Baratro
Yersiniose & Bukabog

Patch Shop Boy
Alexandre Porres
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P> PP PAPER PRESENTATION

Session #2

x00j COMPOSITION AND ANALYSIS OF

October 15, 2026 - 9:00 (9 AM)
Mediator: Ricardo Thomasi
Local: Auditodorio Tirantes

O espaco como agente musical em Stuck, para
clarone e eletronica
Levy Oliveira

Memoria e espelhamento: relato composicional da
peca Sortir (2025-26)
Thayna Bonacorsi Xavier, Rogerio Costa

Regimes de articulacao audiovisual e organizacao
formal a partir da obra Linha ténue
Tassio Caetano, Ricardo Thomasi

Some things stay the same only by changing:
performing-composing interactions and co-
creativity emergence in a research-creation project
Bibiana Bragagnolo, Danilo Rossetti

Report: We Mixed 32 Years of Audio Art into One EPIC
Track!

Arthur Kauffmann Novas, Damian Razny, Stephan
Schaub

17



> P P PAPER PRESENTATION

ful]- Session #3
SOFTWARE, Al AND INFRASTRUCTURE

T

October 15, 2026 - 9:00 (9 AM)
Mediator: Daniel Quaranta
Local: LaMuSA

O instrumento musical enquanto maquina e @
maquina enquanto instrumento musical
Cassia Carrascoza Bomfim, Charles Klippel Neimog

Geracdo de sintetizadores mediada por LLMs e
significado musical

Bruno Gazoni, Victor Afonso Wanderley de Oliveira,
Claudiney Rodrigues Carrasco e Stephan Schaub

Patch Shop Boy && / || Dr. Porres' Fantastic Patch
Factory
Alexandre Porres

Proyecto “Creacion de Obras Interdisciplinarias a
Partir de Sensores de Presion Textiles”: Analisis de
una Experiencia de Investigacion-Creacion entre
Artes e Ingenieria desde la Literatura sobre
Investigacion Interdisciplinaria

Andrés Rivera, Francisco Pizarro

18
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Live Performance #2
October 15, 2026 — 17:00 (5 PM)
Local: Auditério Barao

>>> Duo Bragagnolo-Rossetti
Some things stay the same only by changing

Bibiana Bragagnolo (piano)
Danilo Rossetti (electronics)

20
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PIANO + PERCUSSION + ELECTRONICS

October 15, 2026 - 20:00 (8 PM)
Local: Auditorio Barao — M.
Schoemberger

>>> Duo Schulz-Demarchi

Echoes from solar storms
Tassio Caetano

Toy Phantasy
Vera lvanova

Carmina Simulacra
Flavio Monteiro

Sabrina Schulz (piano)
Paulo Demarchi (percussao)
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FRANCISCO COLASANTO
UNIVERSIDADE NACIONAL AUTONOMA DO MEXICO | UNAM

October 16, 2026 - 9:00 (9 PM)
Local: LaMuSA

2

DAY 1

Algorithmic Techniques for Musical Creation.
This course offers an exploration of algorithmic
thinking applied to musical composition through
three environments that represent complementary
paradigms. More than just software training, the
course focuses on understanding how the
formalization of processes—rules, mathematical
models, data structures—can become musical
material and form. Aimed at researchers and
composers in the fields of computer-assisted
composition, music and technology, and related
areas. The course emphasizes problem-based
discussion, the exchange of approaches, and
experimentation based on participants’ research
practices. Day 1 — From Real-Time Processes to
Symbolic Representation Introduction to
algorithmic thinking in composition. Max:
generation, control, and interactive processes.
OpenMusic: musical structures, lists, and
processes applied to notation.

23
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Session #4

Pl PERFORMANCE, INTERACTION AND
000 INSTRUMENTS

October 16, 2026 - 14:00 (2 PM)
Mediator: Charles Neimog
Local: Auditorio Tirantes

Precisamos realmente do RIM? Trés propostas para a
articulacao entre arte e tecnologia digital no Brasil
Guilherme Zanchetta, Arthur K. Novas, Stephan
Schaub

A Grandeza que Habita nos Pequenos Detalhes: uma
investigacao em danca interativa com sonifica¢cado
do movimento e objetos cotidianos

Isadora Faustino, Daniela Gatti

Gesto-Tempo: improvisation, gesture, and
audiovisual hybridity in the NILI project as a
transdisciplinary sound practice

Luam Nunes, Indioney Rodrigues

Ecossistemas Gerativos: Agéncia, Aleatoriedade e
Performance na Recria¢cdao de Paisagens Sonoras do
Pantanal

Flavio Kruger, Ricardo Thomasi

Percurso Telematico: Conexoes Mediadas
lgor Caixeta, Cassia Bomfim

24
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Tape Music
October 16, 2026 — 19:00 (7 PM)
Local;: Sala Botteri

Au Creux Des Dents -
Nicola Cappelletti
Hidro-Maquinico — Murilo
SINE!

Postales Voces — Sergio
Rincon

Noctivox: Neblina -
VorticeX

On the beginnings of music,
dance and witchcraft — Gero
von Randow
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Live Performance #3
October 16, 2026 — 20:00 (8 PM)
Local: Sala Botteri

Personas Trabajando
Vol. 4
Rosa Nolly

ee GO0000O0 ¢:o

Solo para guitarra
eléctrica preparada y
sensores de presion
textiles

Andres Rivera

A memoria das rochas
Eduardo Nespoll
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FRANCISCO COLASANTO
UNIVERSIDADE NACIONAL AUTONOMA DO MEXICO | UNAM

October 17, 2026 - 9:00 (9 PM)
Local: LaMuSA

2

DAY 2

Algorithmic Techniques for Music Creation.
This course offers an exploration of algorithmic
thinking applied to musical composition through
three environments that represent complementary
paradigms. More than just software training, the
course focuses on understanding how the
formalization of processes—rules, mathematical
models, data structures—can be transformed into
musical material and form. Aimed at researchers
and composers in the fields of computer-assisted
composition, music and technology, and related
areas. The course emphasizes problem-based
discussion, the exchange of approaches, and
experimentation based on participants’ research
practices. Day 2 — From Mathematical Models to
Compositional Material: Wolfram Mathematica—
symbolic computation, models, and data
generation. Bridges between environments: how
to transfer material from one system to another
and integrate it into a compositional decision.

21
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Tape Music
October 17, 2026 — 14:00 (2 PM)
Local;: Sala Botteril

. 0f Glass — Frank Felice
Biofonia — Eduardo Nespoli
Breaking News - Victoria Young
El Abismo y sus Correspondencias -
Mariano Coll
Electropoem No. 12 - Ali Balighi
Gelb - Daria Baiocchi
Hybris — Nicola Fumo Frattegiani
Three Spiritual Souls - Human Soul (Yan
Wan) — Barry Yuk Bun Wan

////

28



D> p P CONCERT

Concert
Circulo de Invencao Musical (CIM)
HORIZONTES 2026 - Acousmatic Works

October 17, 2026 - 17:00 (5 PM)
Local: Sala Botter]

bbybtsndngs — Sydney Doemel

Leituras Vagantes — Paul Wegmann
EL-TU-YO - Elois Zelada and Renan
Zelada

Tinusfosfenario — Francisco Cardoso de
Araujo

Eflorescéncias — Willian Lentz

Sound diffusion: Willian Lentz and Francisco
Cardoso de Araujo

29
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MORTON FELDMAN - A SILENT REVOLUTION OVER 100 YEARS

Celebrating the centennial
of Morton Feldman's birth
(1926-1987), the concert
“A Silent Revolution Over
100 Years” presents
Feldman's poetics through
three works that embody
this quiet aesthetic.

Feldman described his own music as
something: “more like a kind of monologue
that does not need exclamation point, colon,
it does not need...” (Universal Edition,
2025). He is widely recognized for a
delicate sonic signature marked by fragility
and extended temporal transitions — an
experience that Daniel Péter Biro
appropriately captures by describing
Feldman's music: Slowly Watching Memory.
It 1s In this spirit that we present the
concert, which includes an alternative
version of The Possibility of a New Work for
Electric Guitar (1966) with live electronics.

21
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MORTON FELDMAN - A SILENT REVOLUTION OVER 100 YEARS
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October 17, 2026 - 20:00 (8 PM)
Local: Auditorio Barao — M. Schoemberger

The Possibility of a New Work for Electric Guitar (1966)
Electric Guitar: Marco Antonio Machado

Palais de Mari (1986)
Piano: Sabrina Schulz

The viola in my life no. 3 (1970)
Viola: Florence Suana
Piano: Sabrina Schulz

The Possibility of a New Work for Electric Guitar (1966)*
Electric Guitar: Marco Antonio Machado
Electronics: Felipe de Almeida Ribeiro

*an alternative version with live electronics created for Knob Detox.
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P PP ORGANIZING COMMITTEE

Charles Klippel Neimog (University of Sao Paulo, Brazil)

Daniel Quaranta (Federal University of the State of Rio de Janeiro, Brazil)
Felipe de Almeida Ribeiro (State University of Parana, Brazil)

Rael Bertarelli Gimenes Toffolo (State University of Parana, Brazil)

Ricardo de Oliveira Thomasi (State University of Parana, Brazil)

P PP ARTISTIC-SCIENTIFIC COMMITTEE

Adriano Monteiro (UFG, Brazil)

Alvaro Borges (Unespar, Brazil)

Amy Brandom (Dalhousie University, Canada)

Ariane de Souza Stolfi (UFSB, Brazil)

Bibiana Maria Bragagnolo (UFMT, Brazil)

Bryan Holmes (Unirio, Brazil)

Carolina Carrizo (Universidad Nacional de La Plata, Argentina)
Cassia Carrascoza Bomfim (USP, Brazil)

Cathy Van Eck (Academy of the Arts in Bern, Swizterland)
Clayton Mamedes (UFPR, Brazil)

Damian Keller (UFAc, Brazil)

Daniel Puig (UFSB, Brazil)

Danilo Rossetti (UFMT, Brazil)

Eduardo Patricio (UK)

Fernando Kozu (UEL, Brazil)

Flora Holderbaum (Udesc, Brazil)

Francisco Colasanto (Centro Mexicano para la Muasica y las Artes Sonoras |
CMMAS, Mexico)

lvan Simurra (Unicamp, Brazil)

Jaime Reis (Escola Superior de Musica de Lisboa, Portugal)
José Henrique Padovani (UFMG, Brazil)

José Rafael Subia Valdez (Universidad Central del Ecuador)
Juan Carlos Vasquez (Duke Kunshan University, China)
Leah Reid (University of Virginia, USA)

Ludger Brummer (ZKM | Zentrum fir Kunst und Medien Karlsruhe, Germany)
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Marina Mapurunga (UFRB, Brazil)

Marta Castello Branco (UFMG, Brazil)

Mikhail Malt (Ircam)

Miriam Akkermann (Technische Universitat Dresden, Germany)
Panayiotis Kokoras (University of North Texas, USA)

Paulo Chagas (University of California, Riverside, USA)

Raquel Stolf (Udesc, Brazil)

Renzo Filinich (Escuela de Artes de la Universidad de Wits, South Africa)
Rodrigo Sigal (Centro Mexicano para la Musica y las Artes Sonoras |
CMMAS, Mexico)

Sabrina Schulz (USP, Brazil)

Sergio Monteiro Freire (Unespar, Brazil)

Tania Rubio (Anton Bruckner Private University, Austria)

Thais Aragao (UFC, Brazil)

Thelmo Cristovam (Brazil)

Thiange Zhou (Harvard Chinese Art Media Lab, USA)

Vinicius Giusti (Alemanha)

Zhao Yixuan (Central Conservatory of Music, China)

William Teixeira (UFMS, Brazil)

Yuri Campagnaro (UTFPR, Brazil)

> P P SUPPORT COMMITTEE

Fliblio Ferreira de Souza
Marco Anténio Crispim Machado
Daniel Gouvea Pizaia
Lucas Mateus Silva

Fabio Cadore

Flavio Kruger

Murilo Macari

Wellington Miranda

Pedro Paulo Rodrigues
Rafael Zambiazzi

Rafaela Eduarda Haveroth

Lucas Chagas
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PROGRAMA DE POS-GRADUAGAD EM MUSICA
L ]

Nota de Transparéncia

Em conformidade com a legislacao eleitoral (Lei Federal n® 9.504/1997) e com as diretrizes do
Governo do Estado do Parana para o periodo de defeso eleitoral, a identificacao oficial dos
0rgaos estaduais esta sendo feita exclusivamente por meio do Brasdo de Armas do Parana. As
logomarcas institucionais dos financiadores do evento foram temporariamente substituidas para

garantir a isonomia do processo eleitoral.
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	A Desconstrução Física e Sonora do Sertão: Uma Análise da Intervenção “GRASEV NRT RE”
	Fabio Mourilhe
	Inverting Musique Concrète: Fictional Archives and Sonic Reconstruction in Svetlana Maraš’s Post-Excavation Activities
	Ivana Petkovic Lozo
	File n.x: Necromancia pós-digital através de cliques e cortes
	Bruno Castro da Cunha, Flávio Santos Pereira
	Arquivo Morto: Uma Arqueologia Sonora da Burocracia
	Fabio Mourilhe


	▶︎▶︎▶︎ AUDIOVISUAL WORKS
	Audiovisual Works*
	October 14-17, 2026
	Local: Sala Botteri
	:(){ :|:& };:  – Henrique Vaz
	Ai all – Hui Kim
	Linha tênue – Tassio Caetano
	Moss on Granite– George Pritzker
	Plight of the Monarch– Salvatore Siriano
	Reading The Wound – Erich Barganier
	Traços – Samuel Alves
	*runs continuously throughout the event.



	▶︎▶︎▶︎ SOUND INSTALLATION
	DE/RE:GENERAÇÃO
	Rafaela Pires / Adriano Claro Monteiro
	October 14-17, 2026
	Local: Sala Botteri
	De/Re:Generation is a sound installation that raises awareness of more-than-human ways of listening by speculating on the perceptions of cicadas during their underground and aerial cycles. At the center of the work, rounded sculptures made of cassava starch-based biomaterials evoke nymphs and exuviae: hollow exoskeletons suggest both absence and a moment of metamorphosis—the transition from subterranean to aerial life. The materials deform over time, responding to humidity and dryness like living skin. Integrated with touch interfaces, the sculptures mediated interactions with vibrating surfaces and low-frequency sound fields, blurring the boundaries between touch, hearing, organic matter, and inorganic technology.
	*runs continuously throughout the event



	▶︎▶︎▶︎ SOUND INSTALLATION
	Depois de ser modelo
	Charles K. Neimog
	October 14-17, 2026
	Local: Sala Botteri
	Rain evokes distinct memories. In my experience, in Some rains are remembered in one way, and some rains in another. Heard from inside a house, rain can be a pause, relief, suspension. Experienced while crossing the city, it is delay, dirt, haste, the unexpected. The same phenomenon, memories that do not overlap. Depois de Ser Modelo, a third rain inscribes itself between these two. It does not fall: it is sonically reconstructed from a memory. It begins with the sound synthesis model developed by Stanley J. Miklavcic, Andreas Zita, and Per Arvidsson in 2004, in which rain is decomposed into thousands of drops and white noise. What returns to listening can still be recognized as rain - but it is no longer the same, and neither is the person who listens to it. At certain moments, it cannot even be recognized: it ceases to be rain and becomes white noise—spatialized, binaural. It is at this point of rupture that memory comes undone and the work begins.


	▶︎▶︎▶︎ SOUND INSTALLATION
	Imarginar
	Milene Duenha, Rael Gimenes Toffolo, Ricardo Thomasi, Sarah Margarith da Costa Luz
	October 14-17, 2026
	Local: Sala Botteri
	The Imarginar project is dedicated to creating the conditions for sustaining a sensitive performance ecosystem, drawing on the term “echo” in its multiple meanings (microphone echo, the echo of a repeated signal, resonance
	echo, and the echo of adhesion)—all of which relate to the act of listening. The group approaches its practice as research, articulating the concepts of transduction, as proposed by Gilbert Simondon; “minor gesture,” as proposed by Erin Manning; and “affordance,” as proposed by Eleanor and James Gibson. The neologism “imarginar” conveys the degree of attentional engagement that real-time composition demands—the invitation to create images by inhabiting what is marginal, peripheral, and minimal—and also expresses a questioning of human protagonism in relation to the other elements of the ecosystem.


	▶︎▶︎▶︎ SOUND INSTALLATION
	Pêndulo-Cidade
	Rael Gimenes Toffolo, Ricardo Thomasi, Flávio Krüger, Fliblio Ferreira de Souza, Lucas Mateus, Tassio Caetano
	October 14-17, 2026
	Local: Barão – Hall Ground Floor
	Pêndulo Cidade is an immersive and interactive audiovisual installation that invites the public to rethink the urban landscape through spaces that resist the city’s uninterrupted development: revitalized woodlands and dissident organisms that thrive on the fringes of the concrete jungle.
	The installation draws on field recordings and documentation of physical and architectural oscillations visible in the daily life of the capital of Paraná, seeking to provoke a critical and poetic reflection on the tensions between urban development and the preservation of native nature—both of which are integral parts of the ecosystem in which we live. The work is the result of the activities of the group EcoMúsicas: Sounds, Technologies, and Critical Ecology.

	▶︎▶︎▶︎ CONCERT

	Live Performance #1
	October 14, 2026 – 20:00 (8 PM)
	Local: Sala Botteri
	Báratro
	Yersiniose & Bukabog
	Patch Shop Boy
	Alexandre Porres
	▶︎▶︎▶︎ PAPER PRESENTATION
	Session #2
	COMPOSITION AND ANALYSIS OF WORKS
	October 15, 2026 – 9:00 (9 AM)
	Mediator: Ricardo Thomasi
	Local: Auditório Tirantes
	O espaço como agente musical em Stuck, para clarone e eletrônica
	Levy Oliveira
	Memória e espelhamento: relato composicional da peça Sortir (2025–26)
	Thayná Bonacorsi Xavier, Rogério Costa
	Regimes de articulação audiovisual e organização formal a partir da obra Linha tênue
	Tássio Caetano, Ricardo Thomasi
	Some things stay the same only by changing: performing-composing interactions and co-creativity emergence in a research-creation project
	Bibiana Bragagnolo, Danilo Rossetti
	Report: We Mixed 32 Years of Audio Art into One EPIC Track!
	Arthur Kauffmann Novas, Damian Razny, Stéphan Schaub


	▶︎▶︎▶︎ PAPER PRESENTATION
	Session #3
	SOFTWARE, AI AND INFRASTRUCTURE
	October 15, 2026 – 9:00 (9 AM)
	Mediator: Daniel Quaranta
	Local: LaMuSA
	O instrumento musical enquanto máquina e a máquina enquanto instrumento musical
	Cássia Carrascoza Bomfim, Charles Klippel Neimog
	Geração de sintetizadores mediada por LLMs e significado musical
	Bruno Gazoni, Victor Afonso Wanderley de Oliveira, Claudiney Rodrigues Carrasco e Stéphan Schaub
	Patch Shop Boy && / || Dr. Porres' Fantastic Patch Factory
	Alexandre Porres
	Proyecto “Creación de Obras Interdisciplinarias a Partir de Sensores de Presión Textiles”: Análisis de una Experiencia de Investigación-Creación entre Artes e Ingeniería desde la Literatura sobre Investigación Interdisciplinaria
	Andrés Rivera, Francisco Pizarro


	▶︎▶︎▶︎ KEYNOTE SPEAKER
	CÁSSIA CARRASCOZA
	UNIVERSIDADE DE SÃO PAULO | USP
	KNOB DETOX


	▶︎▶︎▶︎ CONCERT
	Live Performance #2
	October 15, 2026 – 17:00 (5 PM)
	Local: Auditório Barão
	>>> Duo Bragagnolo-Rossetti
	Some things stay the same only by changing
	Bibiana Bragagnolo (piano)
	Danilo Rossetti (electronics)

	PIANO + PERCUSSION + ELECTRONICS

	▶︎▶︎▶︎ WORKSHOP
	FRANCISCO COLASANTO
	October 16, 2026 – 9:00 (9 PM)
	Local: LaMuSA
	DAY 1
	Algorithmic Techniques for Musical Creation. This course offers an exploration of algorithmic thinking applied to musical composition through three environments that represent complementary paradigms. More than just software training, the course focuses on understanding how the formalization of processes—rules, mathematical models, data structures—can become musical material and form. Aimed at researchers and composers in the fields of computer-assisted composition, music and technology, and related areas. The course emphasizes problem-based discussion, the exchange of approaches, and experimentation based on participants’ research practices. Day 1 — From Real-Time Processes to Symbolic Representation Introduction to algorithmic thinking in composition. Max: generation, control, and interactive processes. OpenMusic: musical structures, lists, and processes applied to notation.
	KNOB DETOX



	▶︎▶︎▶︎ PAPER PRESENTATION
	Session #4
	PERFORMANCE, INTERACTION AND INSTRUMENTS
	October 16, 2026 – 14:00 (2 PM)
	Mediator: Charles Neimog
	Local: Auditório Tirantes
	Precisamos realmente do RIM? Três propostas para a articulação entre arte e tecnologia digital no Brasil
	Guilherme Zanchetta, Arthur K. Novas, Stephan Schaub
	A Grandeza que Habita nos Pequenos Detalhes: uma investigação em dança interativa com sonificação do movimento e objetos cotidianos
	Isadora Faustino, Daniela Gatti
	Gesto-Tempo: improvisation, gesture, and audiovisual hybridity in the NILI project as a transdisciplinary sound practice
	Luam Nunes, Indioney Rodrigues
	Ecossistemas Gerativos: Agência, Aleatoriedade e Performance na Recriação de Paisagens Sonoras do Pantanal
	Flávio Krüger, Ricardo Thomasi
	Percurso Telemático: Conexões Mediadas
	Igor Caixeta, Cássia Bomfim


	▶︎▶︎▶︎ CONCERT
	Tape Music
	October 16, 2026 – 19:00 (7 PM)
	Local: Sala Botteri
	Au Creux Des Dents – Nicola Cappelletti
	Hidro-Maquínico – Murilo Silva
	Postales Voces – Sergio Rincon
	Noctivox: Neblina – VorticeX
	On the beginnings of music, dance and witchcraft – Gero von Randow

	▶︎▶︎▶︎ CONCERT
	Live Performance #3
	October 16, 2026 – 20:00 (8 PM)
	Local: Sala Botteri
	Personas Trabajando Vol. 4
	Rosa Nolly
	Solo para guitarra eléctrica preparada y sensores de presión textiles
	Andrés Rivera
	A memória das rochas
	Eduardo Nespoli

	▶︎▶︎▶︎ WORKSHOP
	FRANCISCO COLASANTO
	October 17, 2026 – 9:00 (9 PM)
	Local: LaMuSA
	DAY 2
	Algorithmic Techniques for Music Creation.
	This course offers an exploration of algorithmic thinking applied to musical composition through three environments that represent complementary paradigms. More than just software training, the course focuses on understanding how the formalization of processes—rules, mathematical models, data structures—can be transformed into musical material and form. Aimed at researchers and composers in the fields of computer-assisted composition, music and technology, and related areas. The course emphasizes problem-based discussion, the exchange of approaches, and experimentation based on participants’ research practices. Day 2 — From Mathematical Models to Compositional Material: Wolfram Mathematica—symbolic computation, models, and data generation. Bridges between environments: how to transfer material from one system to another and integrate it into a compositional decision.
	KNOB DETOX




	▶︎▶︎▶︎ CONCERT
	Tape Music
	October 17, 2026 – 14:00 (2 PM)
	Local: Sala Botteri
	... of Glass – Frank Felice
	Biofonia – Eduardo Nespoli
	Breaking News – Victoria Young
	El Abismo y sus Correspondencias – Mariano Coll
	Electropoem No. 12 – Ali Balighi
	Gelb – Daria Baiocchi
	Hybris – Nicola Fumo Frattegiani
	Three Spiritual Souls - Human Soul (Yan Wan) – Barry Yuk Bun Wan


	▶︎▶︎▶︎ CONCERT
	Concert
	Círculo de Invenção Musical (CIM)
	HORIZONTES 2026 - Acousmatic Works
	October 17, 2026 – 17:00 (5 PM)
	Local: Sala Botteri
	bbybtsndngs – Sydney Doemel
	Leituras Vagantes – ⁠Paul Wegmann
	ÉL-TÚ-YO – Elois Zelada and Renan Zelada
	Tinusfosfenário – Francisco Cardoso de Araújo
	Eflorescências – Willian Lentz
	Sound diffusion: Willian Lentz and Francisco Cardoso de Araújo



	▶︎▶︎▶︎ CONCERT
	MORTON FELDMAN – A SILENT REVOLUTION OVER 100 YEARS
	Celebrating the centennial of Morton Feldman's birth (1926–1987), the concert “A Silent Revolution Over 100 Years” presents Feldman's poetics through three works that embody this quiet aesthetic.
	Feldman described his own music as something: “more like a kind of monologue that does not need exclamation point, colon, it does not need…” (Universal Edition, 2025). He is widely recognized for a delicate sonic signature marked by fragility and extended temporal transitions — an experience that Dániel Péter Biró appropriately captures by describing Feldman's music: Slowly Watching Memory. It is in this spirit that we present the concert, which includes an alternative version of The Possibility of a New Work for Electric Guitar (1966) with live electronics.

	▶︎▶︎▶︎ CONCERT
	MORTON FELDMAN – A SILENT REVOLUTION OVER 100 YEARS
	The Possibility of a New Work for Electric Guitar (1966)
	Electric Guitar: Marco Antônio Machado
	Palais de Mari (1986)
	Piano: Sabrina Schulz
	The viola in my life no. 3 (1970)
	Viola: Flórence Suana
	Piano: Sabrina Schulz
	The Possibility of a New Work for Electric Guitar (1966)*
	Electric Guitar: Marco Antônio Machado
	Electronics: Felipe de Almeida Ribeiro
	* an alternative version with live electronics created for Knob Detox.
	KNOB DETOX


	▶︎▶︎▶︎ ORGANIZING COMMITTEE
	Charles Klippel Neimog (University of São Paulo, Brazil)
	Daniel Quaranta (Federal University of the State of Rio de Janeiro, Brazil)
	Felipe de Almeida Ribeiro (State University of Paraná, Brazil)
	Rael Bertarelli Gimenes Toffolo (State University of Paraná, Brazil)
	Ricardo de Oliveira Thomasi (State University of Paraná, Brazil)

	▶︎▶︎▶︎ ARTISTIC-SCIENTIFIC COMMITTEE
	Adriano Monteiro (UFG, Brazil)
	Alvaro Borges  (Unespar, Brazil)
	Amy Brandom (Dalhousie University, Canada)
	Ariane de Souza Stolfi (UFSB, Brazil)
	Bibiana Maria Bragagnolo (UFMT, Brazil)
	Bryan Holmes (Unirio, Brazil)
	Carolina Carrizo (Universidad Nacional de La Plata, Argentina)
	Cássia Carrascoza Bomfim (USP, Brazil)
	Cathy Van Eck (Academy of the Arts in Bern, Swizterland)
	Clayton Mamedes (UFPR, Brazil)
	Damián Keller (UFAc, Brazil)
	Daniel Puig (UFSB, Brazil)
	Danilo Rossetti (UFMT, Brazil)
	Eduardo Patricio (UK)
	Fernando Kozu (UEL, Brazil)
	Flora Holderbaum (Udesc, Brazil)
	Francisco Colasanto (Centro Mexicano para la Música y las Artes Sonoras | CMMAS, Mexico)
	Ivan Simurra (Unicamp, Brazil)
	Jaime Reis (Escola Superior de Música de Lisboa, Portugal)
	José Henrique Padovani (UFMG, Brazil)
	José Rafael Subía Valdez (Universidad Central del Ecuador)
	Juan Carlos Vasquez (Duke Kunshan University, China)
	Leah Reid (University of Virginia, USA)
	Ludger Brümmer (ZKM | Zentrum für Kunst und Medien Karlsruhe, Germany)

	Marina Mapurunga (UFRB, Brazil)
	Renzo Filinich (Escuela de Artes de la Universidad de Wits, South Africa)
	Rodrigo Sigal (Centro Mexicano para la Música y las Artes Sonoras | CMMAS, Mexico)
	Sabrina Schulz (USP, Brazil)
	Sergio Monteiro Freire (Unespar, Brazil)
	Tania Rubio (Anton Bruckner Private University, Austria)
	Thaís Aragão (UFC, Brazil)
	Thelmo Cristovam (Brazil)
	Thiange Zhou (Harvard Chinese Art Media Lab, USA)
	Vinícius Giusti (Alemanha)
	Zhao Yixuan (Central Conservatory of Music, China)
	William Teixeira (UFMS, Brazil)
	Yuri Campagnaro (UTFPR, Brazil)

	▶︎▶︎▶︎ SUPPORT COMMITTEE
	Fliblio Ferreira de Souza
	Marco Antônio Crispim Machado
	Daniel Gouvea Pizaia
	Lucas Mateus Silva
	Fabio Cadore
	Flávio Krüger
	Murilo Macari
	Wellington Miranda
	Pedro Paulo Rodrigues
	Rafael Zambiazzi
	Rafaela Eduarda Haveroth
	Lucas Chagas
	KNOB DETOX
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